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Programme 


The Seville Orange Tree 

Parisa Sabet (b. 1980) 

AlheH Pimienta - Flute 
Cecilia Lee - Piano 


Jazz Scherzo in F major 

Shreyajha (b. 1998) 

Shreya Jha - Violin 
Peter Wang - Piano 


Theme & Variations in G minor 

Katharine Petkovski (b. 1997) 

Grace Shin - Piano 


Sonata for solo piano 

Joseph Liu (b. 1995) 

Joseph Liu - Piano 


Azan on a Toronto Streetcar 

Alex Sandoval 


Text by Banoo Zan 


Cassandra Leshchyshyn - Violin 
Georgia Grace - Violin 
Clara NyungenTran - Viola 
Benjamin David Louwersheimer — Cello 


Tenor: Elias Theocharidis 




Sound Shapes 

Crescenzo DiCecco (b. 1997) 

Crescenzo DiCecco— Piano 

Sketch 1 
Ellipses 
Sketch 2 
Steps 
Sketch 3 
Stream 


Toronto Suite for solo piano 

HanNa Kim (b. 1984) 


Jessica Yoonjee Lee - Piano 


I. Allegro 

11. Allegretto dolce e con affetto 

III. Pin lento 

IV. Allegro agitato 


O jEsu, VINES IN Maria 

Henrique Coe (b. 1986) 

Ryan Patrick McDonald - Counter tenor 


O Jesu, vivens in Maria, 
veni et vive in famulis tuis, 
in Spiritus sanctitatis tuae, 
in plenitudine virtutis tuae, 
in veritate virtutum tuarum, 
in perfectione viarum tuarum, 
in communione mysteriorum 
tuorum, 

dominare omni adversae potestate 
in Spiritu tuo ad gloriam Patris. 
Amen. 


O Jesus, who dost live in Mary, 
come and live in Thy servants, 
in the spirit of Thine own holiness, 
in the fullness of Thy power, 
in the reality of Thy virtues, 
in the perfection of Thy ways, 
in the communion of Thy mysteries, 
- have Thou dominion over every 
adverse power, 

in Thine own Spirit, to the glory of 
Thy Father. 

Amen. 





- Intermission - 


Flante Vento 

Maksym Oleksiyovich Chupov-Ryabtsev (b. 1997) 
Zack Goldstein - Clarinet 


Nocturne 

Grayson MulhoUand (b. 1996) 

Toronto Voice Lab 
Victor Cheng - Conductor 


Indian Summer 

Matthew Luong (b. 1997) 

Text by PauUne Johnson 

Matthew Luong- Piano 
Matthew Li - Bass 


Stepping Stone II 

Yassaman Behbahani (b. 1986) 

Alice Hong - Violin 
Cathy Yang - Piano 


Ave Maria 

Kevin MuUigan (b. 1995) 

Toronto Voice Lab 
Victor Cheng - Conductor 



Four Lullabies for solo piano 

Tyler Versluis (b. 1989) 


Lara Dodds-Eden - Piano 

1. Molto lento 

11. Teneramente 

III. Con moto 

IV. Vento, tranquillo 


***PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED 
OFF, OR IN AIRPLANE MODE. EVEN IN VIBRATE/SILENT MODE, 
OUR MICROPHONES CAN PICK UP THE SIGNALS OF INCOMING 
CALLS, TEXTS, AND SO ON. THIS CAN RUIN RECORDINGS. THANK 
YOU FOR YOUR CONSIDERATION*** 



Programme Notes 


The Seville Orange Tree 

The Seville Orange Tree (2016) is a recent piece written for flute and 
piano. The first movement depicts an early morning breeze and serene 
atmosphere of a sacred land where I used to visit in Shiraz, Iran. That 
place used to have a Seville orange tree in its backyard. The second 
movement is celebratory. 

Parisa Sabet is an Iranian composer based in Toronto. Parisa’s compositions 
have a unique and lyrical quality that stems out of blending elements of 
Eastern and Western’s musical languages. Currently, she is pursuing her DMA 
in composition at the University of Toronto. Parisa is a recipient of several 
grants and scholarships including the 2016 Irene R. Miller and Anoush 
Khoshkish Fellowship in Music, the 2015 Ann H Atkinson Prize in 
Composition, the 2014-2015 Ontario Graduate Scholarship, and the John 
Weinzweig Graduating Scholarship. She was also a recipient of a 2013-2014 
Social Sciences and Humanities Research Council (SSHRC) Canada Graduate 
Scholarship. Professionally, her compositions have won various competitions 
and have been performed in different venues in North America. Parisa’s solo 
alto flute piece, Nay Nava, won the 2011 Timothy Munro Solo Flute 
Competition in conjunction with the CCPA composition program. In 
addition, Nawruz for wind ensemble was selected for the 2011 CCPA's Wind 
Ensemble Composition Contest and has been broadcast several times on 
Chicago's Classical and Folk Music Radio (98.7 WFMT). Her choral 
composition, Universal brotherhood, was selected by MacMillan Singers to be 
performed at their Contemporary Showcase Concert in 2014. Her recent song 
cycle, Dance in Your Blood won the Top Prize place at the Violet Archer 
Composer’s Prize 2014 and is published in the Plangere Canadian Composers 
Series, www.parisasabet.com 

Jazz Scherzo in F Major 

This scherzo stems from my experience as the only violinist in a jazz 
band throughout my high school years. Surrounded by woodwind and 
brass players, one could barely hear me, even with a microphone. AU 
my parts were transposed trumpet or saxophone parts, making them 
rather awkward to play. But it gave me the opportunity to experiment 
with jazz charts and be exposed to a whole new world of harmonies, 
instrumentations, and rhythms which I had never seen before. Drawing 
upon my experience with this band as well as my nostalgia, I wrote a 
jazz-inspired piece in which the violin is the focus, and the melody is 




written for the timbre of the violin. This work is not authentic jazz, but 
rather jazz-inspired art music 

Shreya Jha is an eighteen-year-old composer in her first year at the University 
of Toronto, pursuing both composition and neuroscience. She has been 
playing the piano for thirteen years, violin for nine years, and the viola for 
three years. Shreya received her Associate of the Royal Conservatory in piano 
performance with honours in June 2016. She was a violist in the Toronto 
Symphony Youth Orchestra’s 2015-2016 season and is presendy in the 
University of Toronto Symphony Orchestra. She has also worked at Sistema 
Toronto as a volunteer accompanist for the past three years. Shreya has 
been composing independendy since the age of dve and received a 
commission from the Scarborough Philharmonic Orchestra in 2015. Her 
piece “String Sonata Op. 8” was performed at the SPO’s May 2016 concert. 
She won first place with pladnum disdnction for her piano and string 
orchestra compositions at the Kiwanis Music Fesdval of Greater Toronto in 
2016. 

Theme and Variations in G Minor 

The variations in this piece are based off an original theme. The first 
variation doesn't change much in content, but as the piece progresses, it 
strays from calmness into calamity. Listen for the majore, the temporary 
release, before the final tempestuous variation. 

Born in Mississauga, Ontario, Katharine Petkovski is a second-year 
undergraduate student, currently studying composition under James Rolfe. 
Having studied piano since the age of 4, her familiarity with the piano has 
been her creative outlet for writing music since beginning high school. 
Katharine's inspiration is drawn from many sources, primarily film music, 
which she aspires to pursue professionally. 


Sonata for solo piano 

Sonata for solo piano resembles the sounds from the early twentieth 
century a tribute to one of my favorite composers, Sergei Prokofiev. 
The piece features two distinct sections in the exposition. However, the 
contrast between the two musical ideas is neglected during the 
recapitulation, and followed by a very exciting coda. 

Joseph Liu began his study of classical piano at the age of fifteen with a 
former professor at the China Conservatory of Music, Lujia Xu. Before 
joining the faculty of music at the University of Toronto, he polished his 
musical skills with Edward Moroney, a brilliant organist and composer. Joseph 



composes for instrumentations ranging from solo to orchestral. Joseph is 
currently studying composition with Kevin Lau and piano performance with 
Emily Chalng. 


Azan on a Toronto streetcar 

A^an on a Toronto Streetcar is part of a contemporary music workshop 
organized by University of Toronto student Daniel Robinson, where 
composers are paired with poets and singers. I was paired with the 
fantastic collaborator Banoo Zan, an Iranian poet residing in Canada. 
Her poem speaks about her experience hearing an Azan (the muslim 
call to prayer which is sung by the muezzin) on a Toronto streetcar. It 
brings memories of the past, both horrific, yet nostalgic. It also speaks 
on her difficulties as a refugee here in Canada, as well as the absolute 
love of her country. Safe to say, the powerful emotions of the poem 
allowed the music to write itself 

Known for composing fun, jazzy, and upbeat pieces and arrangements, Alex 
Sandoval is a student composer at the University of Toronto’s Faculty of 
Music studying under Canadian composer Abigail Richardson-Schulte, and 
has had numerous performances of his pieces. His creative use of different 
ensembles has gained him recognition, and he was awarded the Richard 
Thorman Scholarship in 2016. He began composing at a young age on the 
piano. From there he began scoring student films in high school. This then 
led him to writing the score for the Humber College documentary Different 
Ability in 2015. Alex continues to write scores for Humber College students. 


Sound Shapes 

Sound Shapes is the title of a particular set of works that are part of a 
larger whole. They are focused around repetition, either rhythmically or 
harmonically (or both), and allow for subde shimmers and the delicate 
balance between notes to be heard. What I loved about this project is 
that there’s an interesting phenomenon where the less notes used the 
larger of an audience I can communicate to, and the more shades of 
feeling I can communicate. The pieces range in duration and are all 
placed between interludes (which I call Sketches), that aim to connect 
the space between the larger sounds. 

Crescenzo DiCecco is a second-year composition major at the University of 
Toronto Faculty of Music, currendy studying with Eliot Britton. Like most 
classical music fans, he did have a Beethoven phase and is still recovering 
from the awesomeness that period caused him. What brought him to studying 
music in post-secondary education was his love of the beautiful, heart- 



throbbing film scores of composers such as Henry Mancini and Michael 
Giacchino. There was a time where that is all he wanted to do, but now he is 
open to all the wonderful doors music performance and composition have to 
offer. 


Toronto Suite for solo piano 

Toronto Suite for solo piano (2016) is composed of four short movements. 
This work is created to highlight organic and logical models of 
composition. Each movement is modeled after the form of Baroque 
dance suite movement, but not exacdy. The movements are invention, 
aria, prelude, and polonaise. The model of Baroque dance 
suite plays out in the piece on several levels, perhaps most clearly in the 
musical continuity but also in the clear structure that guarantees the 
transparency of the piano’s sonorities. 

Composer HanNa Kim encompasses traditional, neo-romantic, and 
minimalistic styles for her compositions. She is the recipient of several 
awards, including the 2013 Joseph Dorfman competition composition award 
(Germany). Also, she has won numerous score calls from professional 
ensembles and chamber orchestras, and been asked to write new works. 
Individual musicians and professional ensemble groups for whom she has 
written works include the Khorikos Ensemble (New York), Foot in the Door 
contemporary music ensemble, the 20/20 Honors chamber ensemble, the 
CPP Ensemble (resident contemporary ensemble of the Manhattan School 
of Music), the Charlotte New Music Festival, and more recently, the 
Electroacoustic Music Festival (NYCEMF) in New York, the Oregon Bach 
Festival, and the Women Composers Festival of Hartford. A native of South 
Korea. She is currently working toward her doctoral degree (DMA) at the 
University of Toronto, Canada. 


O jEsu, vivENS IN Maria 

The text "O Jesu, vivens in Maria" was written by Father Jean-Jacques 
Olier (1608-1657). It was later used by St. Louis Marie Grignion de 
Montfort (1673-1716) on his Treatise on True Devotion to the Blessed 
Virgin. 

Currently pursuing a doctoral degree in composition at the University of 
Toronto, studying with Norbert Palej, Henrique Coe previously studied with 
Christos Hatzis (Toronto), Alan Belkin (Montreal) and Armando Lobo (Rio 
de Janeiro). While maintaining a more traditional language, he combines 
medieval sonorities, tonal and modal harmonies with more contemporary 
techniques. The style of some of his compositions, especially choir pieces. 



could be described as New Early Music, a continuation of Early Music with 
some new ideas. His works include a symphony for orchestra and choir, a 
string quartet, and a piano trio, among others. This month, Henrique will have 
a piece read by the Winds of the Scarborough Philharmonicin; in February, 
he will have a piece premiered by the Windsor Symphony Youth Orchestra. 
You can hear more of his music on www.henriquecoe.com 


Flante Vento 

Vlante Vento (Blowing Wind), is a study aimed towards exposing the 
sonic capabilities of the clarinet, both inside and outside of its own 
body. The entire tape part is derived from recorded clarinet sounds 
which were heavily processed and then arranged into this piece. This 
unity in the sounds derivation makes the blend of the electronics and 
the acoustic performance seem more natural, despite the long-winded 
and unconventional texture of the tape when compared to traditional 
clarinet performance. 

Maksym Chupov-Ryabtsev is a second-year composition student studying 
in the studio of Eliot Britton. His musical focus is primarily rooted in 
electronics and synthesis. He is currentiy active in the fields of live electronic 
music performance, electronic production, film composing, and is a member 
of Toronto based collective “Inventor”, whose primary focus lies in breaking 
the boundaries between musical genres in a collaborative music making 
environment. 


Nocturne 

Nocturne is a short choral piece that utilizes repetitive isorhythms to 
establish a moving contrapuntal texture, a technique first displayed 
by the great French composer, Olivier Messiaen. The resulting 
progression consists of independent melodies "cycling" in and out of 
one another. These repetitive melodic lines in combination create 
something that feels static while also constantly in motion. The 
progression of the piece relies on the removal, addition, or change of 
an isorhythm, resulting in slight alterations to the overall atmosphere 
from beginning to end. 

Graydon MulhoUand is a composer in his third year of undergraduate 
studies at the University of Toronto's Faculty of Music, majoring in 
composition. His music generally exhibits a process-based discourse, drawing 
from a wide variety of influences. He studies composition under Norbert 
Palej. 



Indian Summer 

Indian Summer an art song with text from a poem written in 1881 by 
Pauline Johnson. Influenced by impressionistic and aboriginal flute 
music, this piece depicts nature’s transcending beauty in the autumn 
season with the colour of the leaves, the quiet stream, and the chirping 
birds. 1 sought to highlight the beauty of autumn colours, the bird 
songs and the mist arising from the slow-moving river. 


Matthew Luong is currently studying in the University of Toronto as a 
second-year music student specializing in history and theory, with a minor in 
composition. He had previous experience arranging and writing ensemble 
music including choirs, trios, and church hymns, which had been performed at 
his high school, church, and at the Canadian Music Centre. Matthew is 
currendy studying under Professor Larysa Kuzmenko. 


Stepping Stone II 

Stepping Stone II is the second movement of the first piece that I 
composed in Toronto. The work’s title refers to, and is representative 
of, the difficulties 1 experienced as a newcomer in Canada. These 
difficulties included: a language barrier, having to adjust to different 
norms, and having to get settled in a different country other than Iran 
for the first time, among many others. This piece is the second part of 
a three-movement piece. It is written in a ternary form (ABA'), in 
which part A is based on part B of the first movement (^Stepping Stone I). 
This movement has been composed in an atonal style; however, it has a 
centre-tone of C#, with which the piece begins. This is her first piece 
to be performed in Canada. 


Yassaman Behbahani is an Iranian classical composer. She completed her 
bachelor's degree in piano performance at Art University of Tehran and her 
master's degree in music composition at the same university where she 
graduated at the top of her class. She is now a second-year DMA student at 
the University of Toronto. Two of her orchestral pieces were recorded by the 
National Ukrainian Orchestra in Ukraine and many of her pieces for small 
ensembles were performed and recorded in Iran. Generally, most of her 
music is written in an atonal style. Nonetheless, her pieces usually have a 
centre-tone. 



Ave Maria 

The text of the Ave Maria is one of the most well-known Catholic 
prayers, asking for the intercession of the Blessed Virgin Mary, Mother 
of Jesus. I chose to treat the text delicately and with reverence; the pure 
and uninhibited entrances of the two halves of the prayer are direct 
and humble, and the harmonic language is simple; this allows the vocal 
line to be honest and devotional in what I consider to be one of the 
most important prayers in the Catholic faith. 

Kevin Mulligan was born in Kamloops, British Columbia, where he grew up 
as a classical pianist, vocalist, and composer. He began composing early on at 
the piano, influenced by Romantic and Impressionistic composers, with the 
goal of eliciting emotion and taking the performer and listener on a journey. 
Kevin is currendy in his third year of the Bachelor of Music in Composition 
program at the University of Toronto under the tutelage of Alexander 
Rapoport, and also studies voice under Peter Barnes. 


Four Lullabies for solo piano 

Go to sleep, go to sleep little baby... I will entrust you to God and the 
holiest Virgin so you have your little cot to sleep in.. .Go to sleep, go to 
sleep... close your blue eyes... if you close your blue eyes you’ll cuddle 
up to me.. .Go to sleep, go to sleep you little falcon... when you grow 
we’U go to the field.. .Do go to sleep for me, go to sleep... or grow for 
me... you’ll be useful to me, you’ll send the oxen to the field... 

Tyler Versluis’s concert music has been heard across Canada and the USA, 
as well as in France and the Netherlands. He has participated in several 
festivals and residencies including the VISI Art Song Lab, Fresh Inc Festival, 
the Atlantic Music Festival, Centre d’Arts Orford, the Canadian 
Contemporary Music Workshop, and the Array Young Composer’s 
Workshop. Tyler’s music is supported by a growing list of ensembles and 
collectives, including the Toy Piano Composers, Caution Tape 
Sound Collective, Arraymusic, ArpaTambora, The Niagara Youth Orchestra, 
Trinity St. Paul’s United Church Choir, and gamUT New Music Ensemble. 

After initial studies in oboe performance, Tyler studied composition at Brock 
University and later at the University of Toronto. Tyler is currently 
completing his doctoral degree research, conducting a morphological and 
stylistic study on the music of Henryk Gorecki. Outside of composing, he 
enjoys a varied career as a conductor, liturgical musician, and writer of music. 
Originally from Saint Catharines, Ontario, Tyler now lives and works in 
Toronto. 
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Please join us for Student Composer Concert #4 - Tuesday, March 14 
at 7:00pm in Walter Hall. 
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